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The Folklore of War and Wartime
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Course Overview

This seminar is a brief introduction to the interdisciplinary field of folklore studies, using the folklore of the military, war, and wartime as its theme.  
The term folklore is understood generally as referring to the aesthetics of everyday life--the creative ways people interact with one another: how they express themselves, tell stories, gesture, and joke; how they play, celebrate, party, and parade, how they how they honor, mourn, and memorialize.  
During the first part of the term we will concentrate mostly on key terms and concepts, and folklore research methods.  The remainder of our time will be spent exploring some of the ways that folklore is mobilized for expressive, political, and economic ends during contemporary wartimes.  
Course Texts

All of the required texts are available electronically through Carmen.  
COURSE OBJECTIVES

· To familiarize you with the study of contemporary folklore 

· To introduce you to key terms, concepts, and research opportunities
· To develop skills in college-level reading, listening, and speaking 

Course Requirements

Preparation and Participation

This course requires 3-4 hours per week of close reading, with the goal identifying the author’s interest, aim, research methodology, and key findings, as preparation for class discussions.  Participation involves active listening, questioning, and commenting, with the goal of contributing something meaningful to the class discussion based on your close reading of the text as well as your knowledge and experience.  
Reading Responses

You are required to respond in writing to 5 of the reading assignments. Choose from those texts marked RR (for Reading Response). These one-page, single-spaced, two paragraph responses should focus first on your close reading of the text—that is,  the author’s interest, aim, research methodology, and finding. The point is to synthesize, not summarize, the text.  The second paragraph should focus on the relationship of the text to your own experience, other texts, currents events, or popular culture, whichever seems the most relevant or meaningful to you.  The point is to demonstrate that you reflected on what you read and are able to relate it to something you already knew. The reading responses are due in class on the day the reading is assigned. No extensions, no exceptions.

Research Project

You will contribute to what we learn about the folklore of war by conducting an interview, observing an event, documenting a scene, or participating in a situation related to the theme of the course and discussing what you gleaned on the last day of class. The point is begin exploring how folklore works and sharing what you learn with the class. We will talk about the possibilities in class, beginning on the first day of class and every class thereafter.  You are also encouraged to schedule an appointment to talk about possible approaches and how best to proceed.  The research project does not involve writing a formal paper.
All of course requirements, including preparation and participation, will be graded based on the standard OSU A - E scale that includes pluses and minuses. As a rule, “A” work is excellent; “B” work is very good; “C” work is satisfactory; “D” work satisfies the objectives in the lowest possible manner; and “E” work fails to fulfill most of the objectives.
If you have any questions about our expectations or your progress, the best time to talk face-to-face is after class or during office hours, or by appointment. 
Final grades will be based on the following distribution.

Preparation and Participation: 30% 

Reading Responses:  50%

Research: 20%

If you need an accommodation based on the impact of a disability, please contact me privately to discuss your specific needs. Or contact the Office for Disability Services at 614-292-3307 to coordinate the accommodations.

POLICIES

· Attendance is required. For each absence beyond the first one, your final grade will be lowered by one letter.  
· You must complete all of the written assignments in order to pass the course.
· Plagiarism.  Plagiarism is the representation of another’s works or ideas as one’s own: it includes the unacknowledged paraphrasing and/or word for word use of another person's work, and/or the inappropriate unacknowledged use of another person's ideas, and/or the use of unauthorized materials.  All cases of suspected plagiarism and/or the use of unauthorized materials will be reported to the Committee on Academic Misconduct. Count on it.

· Student Work. You may collect work that you want returned during the first week of the following quarter. Work that is not collected at that time will be kept on file for two quarters. 

The Schedule
Week 1
Folk Groups and Genres
Week 2
Folklore Research Methods
Burke, Carol. “Camp All-American” and “Military Culture.” Camp All-American, Hanoi Jane, and the High-and-Tight. Boston: Beacon, 2004. 1-24. 
Jackson, Bruce. “The Perfect Informant.” The Journal of American Folklore 103.410 (1990): 400-416.  RR
Week 3
Military Language and Speech
Burke, Carol. “Military Speech.” Camp All-American, Hanoi Jane, and the High-and-Tight. Boston: Beacon, 2004. 106-124.

Trnka, Susanna. “Living a Life of Sex and Danger: Women, Warfare, and Sex in Military Folk Rhymes.” Western Folklore 54. 3 (1995): 232-241.  RR
Week 4 
Wartime Tales and Legends

Clarke, David “Rumours of Angels: A Legend of the First World War.” Folklore 113. 2 (2002): 151-173.

Perry, Alan R. “Pippo: An Italian Folklore Mystery of World War II” Journal of Folklore Research 40. 2 (2003): 115-148 . RR
Week 5
Wartime Jokes and Joking

Kanaana, Sharif. “Palestinian Humor during the Gulf War.” Journal of Folklore Research 32.1 (1995): 65-75.
Nevo, Ofra and Jacob Levine. “Jewish Humor Strikes Again: The Outburst of Humor in Israel during the Gulf War.” Western Folklore 53. 2 (1994): 125-145. RR
Week 6
Wartime Verse and Song
Fish, Lydia M. “General Edward G. Lansdale and the Folksongs of Americans in the Vietnam War.” The Journal of American Folklore 102. 406 (1989): 390-411. RR
Week 7
Wartime Art and Material Culture

Chittenden, Varick A. “ ‘These Aren't Just My Scenes’: Shared Memories in a Vietnam Veteran's Art.” The Journal of American Folklore 102. 406  (1989): 412-423. 

Dewhurst, C. Kurt. “Pleiku Jackets, Tour Jackets, and Working Jackets: ‘The Letter Sweaters of War.” The Journal of American Folklore 101. 399 (1988): 48-52. 
Week 8
Wartime Customs and Belief

Nguyễn, Thị Hiền. “Yin Illness: Its Diagnosis and Healing within Lên Đồng (Spirit Possession) Rituals of the Việt.” Asian Ethnology 67. 2 (2008): 305-321. 
Wojcik, Daniel. “Embracing Doomsday: Faith, Fatalism, and Apocalyptic Beliefs in the Nuclear Age.” Western Folklore 55. 4  (1996): 297-330. RR
Week 9
Wartime Traditions and Rituals
Santino, Jack. “Yellow Ribbons and Seasonal Flags: The Folk Assemblage of War.” The Journal of American Folklore 105. 415 (1992): 19-33.

Yocom, Margaret. “‘We’ll Watch Out for Liza and The Kids’: Spontaneous Memorials and Personal Response at the Pentagon, 2001.” Spontaneous Shrines and Public Memorialization of Death. Jack Santino, ed. New York: Palgrave, 2006. 57-97. RR
Week 10
Student Research Presentations/Ongoing Opportunities
About the Instructors
Susan Hanson coordinates the Veterans Learning Community, an academic program initiated by Arts and Humanities, Center for Folklore Studies, Department of Comparative Studies, and Mershon Center for International Security Studies for veterans and students on active-duty.  Her research and teaching interests include folklore and performance studies; the expressive culture and literature of war; suburban folklore and literature, and qualitative research theory and practice.  She developed the Veterans Learning Community’s award-winning curriculum, teaches the two-course sequence, and works closely with the students in the group.  
Dorothy Noyes is Associate Professor of English, Director of the Center for Folklore Studies, and Research Associate at the Mershon Center for International Security Studies. She works on the history of folk voice as a dimension of the modern public sphere, concentrating on the Romance-speaking Mediterranean. She has written extensively on the tension between performance and heritage, the interaction of state and local actors in both collective performance and knowledge institutions, and, in her current work, the social organization of creativity.  Her course topics include folklore theory, performance, the cultural history of waste and recycling, American regional cultures, festival, and fairy tale.  

